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The humor in LYSISTRATA is the focus of this latest adaptation. Playwright Edward Einhorn,

known for his comic absurdist plays, translates the ancient Greek humor into something

equally amusing to a modern audience, without losing the flavor of the ancient text. Complete

with essays, selected music, and a second version of the play for inventive directors, this

newest adaptation of Aristophanes' philosophical comedy focuses on three elements of the

human condition that have not changed in nearly 2500 years: war, sex, and, most of all,

laughter.

Aristophanes wrote Lysistrata in 411 B.C., when Athens was enmeshed in the decades-long

Peloponnesian War; it has retained its popularity as a statement against war.-- "Washington

Post"Aristophanes' urtext for the battle of the sexes has inspired so many reimaginings and

adaptations that putting them all up at the same time would probably fill a small nation-state.--

"Chicago Tribune"The Graces chose his soul for their abode.-- "Plato, praise for the author" --

This text refers to an alternate kindle_edition edition.From the Back CoverHenderson’s English

translation of Lysistrata, the most popular of Aristophanes' plays, appeals to the modern reader

because of its lively and imaginative plot, strong and memorable heroine, good jokes, and

appeal for peace and tolerance between nations and between the sexes. Jeffrey Henderson,

noted Greek scholar, puts the work in historical and cultural context in his comprehensive

introduction. Suggestions for further reading, notes, and map are also included. This Focus

Classical Library translation of Lysistrata has been staged numerous times."Henderson’s

Lysistrata is lively, cheerfully vulgar, and genuinely funny . . ."— Philip Holt, The Classical

OutlookThe Focus Classical Library is dedicated to providing modern students with the best of

Classical literature in contemporary translations with notes and introductions to provide access

to the culture and context at the roots of contemporary thought.Dr. Jeffrey Henderson is the

William Goodwin Aurelio Professor of Greek at Boston University. He is the author of

groundbreaking translations and articles on Greek comic dramatists. His other translations for

Focus Classical Library include Aristophanes: Frogs (2008), Aristophanes:Acharnians 2e

(1992), Aristophanes:Clouds (1993), Aristophanes:Three Comedies: Acharnians, Lysistrata,

Clouds (1997), and Aristophanes: Birds (1999).--This text refers to an alternate kindle_edition

edition.About the AuthorAristophanes was born, probably in Athens, c. 449 BC and died

between 386 and 380 BC. Little is known about his life, but there is a portrait of him in Plato's

Symposium. He was twice threatened with prosecution in the 420s for his outspoken attacks on

the prominent politician Cleon, but in 405 he was publicly honored and crowned for promoting

Athenian civic unity in The Frogs. Aristophanes had his first comedy produced when he was

about twenty-one, and wrote forty plays in all. The eleven surviving plays of Aristophanes are

published in the Penguin Classics series as The Birds and Other Plays, Lysistrata and Other

Plays, and The Wasps/The Poet and the Women/The Frogs. --This text refers to an alternate

kindle_edition edition.ReviewThese are highly recommended wherever there is an interest in

classical drama. (Kliatt Paperback Review) --This text refers to an alternate kindle_edition

edition.From the PublisherDesigned for school districts, educators, and students seeking to

maximize performance on standardized tests, Webster’s paperbacks take advantage of the fact

that classics are frequently assigned readings in English courses. By using a running

thesaurus at the bottom of each page, this edition of Lysistrata by Aristophanes was edited for



students who are actively building their vocabularies in anticipation of taking PSAT®, SAT®,

AP® (Advanced Placement®), GRE®, LSAT®, GMAT® or similar examinations.PSAT® is a

registered trademark of the College Entrance Examination Board and the National Merit

Scholarship Corporation neither of which sponsors or endorses this book; SAT® is a registered

trademark of the College Board which neither sponsors nor endorses this book; GRE®, AP®

and Advanced Placement® are registered trademarks of the Educational Testing Service

which neither sponsors nor endorses this book, GMAT® is a registered trademark of the

Graduate Management Admissions Council which is neither affiliated with this book nor

endorses this book, LSAT® is a registered trademark of the Law School Admissions Council

which neither sponsors nor endorses this product. All rights reserved.--This text refers to an

alternate kindle_edition edition.Excerpt. © Reprinted by permission. All rights

reserved.Webster’s edition of this classic is organized to expose the reader to a maximum

number of synonyms and antonyms for difficult and often ambiguous English words that are

encountered in other works of literature, conversation, or academic examinations. Extremely

rare or idiosyncratic words and expressions are given lower priority in the notes compared to

words which are "difficult, and often encountered" in examinations. Rather than supply a single

synonym, many are provided for a variety of meanings, allowing readers to better grasp the

ambiguity of the English language, and avoid using the notes as a pure crutch. Having the

reader decipher a word’s meaning within context serves to improve vocabulary retention and

understanding. Each page covers words not already highlighted on previous pages. If a difficult

word is not noted on a page, chances are that it has been highlighted on a previous page. A

more complete thesaurus is supplied at the end of the book; Synonyms and antonyms are

extracted from Webster’s Online Dictionary. --This text refers to an alternate kindle_edition

edition.Read more
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LYSISTRATAby AristophanesAdapted by Edward EinhornTheater 61 Press New YorkPublished

by Theater 61 Press A Division of Untitled Theater Company #61 Copyright ©Edward Einhorn

2006 Music for “Once There Was...” Copyright ©William Sullivan Niederkorn 2006

Manufactured in the United States of AmericaCover design by David Maxine, based on a

postcard design by Steve Ullathorne Author photo (back cover) by David MaxineCAUTION:

Professionals and amateurs are hereby warned that the play represented in this book is

subject to royalty. It is fully protected under the copyright laws of the United States of America,

and of all countries of the International Copyright Union (including the Dominion of Canada and

the rest of the British Commonwealth), and of all countries covered by the Pan-American

Copyright Convention and the Universal Copyright Convention, and all countries with which

United States has reciprocal copyright relations. All rights, including professional, amateur,

motion picture, recitation, public reading, radio broadcasting, television, video or sound taping,

all other forms of mechanical or electronic reproductions, information storage and retrieval

systems and photocopying, and the rights of translation into foreign language, are strictly

reserved. Permission for readings and performances, both professional and amateur, must be

secured from the author in writing. All inquiries regarding those rights can be made to Edward

Einhorn, c/o Untitled Theater Company #61, 2373 Broadway, #802, New York, NY 10024.

Please consult www.untitledtheater.com for any address changes or other ways of contacting

the author.Purchase of the rights to Lysistrata does not include the rights to the music, which

would have to be obtained seperately.Table of ContentsIntroductionOriginal Performance

CreditsScene 1Scene 2Scene 3Scene 4Scene 5Scene 6Scene 7Scene 8Scene 9Scene

10Composer's NoteAcknowledgements and About the Author >IntroductionLysistrata is a

funny play.It’s also a play about war, a feminist play, and of course a “classic.” But most of all,

it’s funny.The humor is not sophisticated humor. The humor is sometimes rude, often crude,

and very lewd. If Aristophanes were alive to today, he would be more likely to be writing in the

style of Mel Brooks than the style of Tom Stoppard. No joke is too low for Aristophanes, as long

as it makes an audience laugh.Yet, based purely on having seen three different productions of

Lysistrata, I thought the play was not funny at all. Instead, the productions I had seen had

always felt a little intellectual and archaic, filled more with respect for an old classic than

modern joy and humor.My brother, David, had had the same reaction to all of Aristophanes’

plays. It had inspired him to name a tall, potted plant he owns after the ancient playwright.“Why

is your plant named Aristophanes?” I asked.“Because, “ he explained, “this plant is considered,

by other plants, to be a brilliant humorist, but we humans don’t find it amusing at all. It’s just like

Aristophanes—to the ancient Greeks he was a brilliant humorist, but to us…”It was true. I didn’t

find him amusing at all. Until I started looking at the original, that is.Lysistrata was originally

performed in 411 B.C. at either the Dionysia, the major annual festival of Dionysus, or at the

Lynaia, a smaller festival of Dionysus which focused only on comedic plays and which was

open only to Athenians. Because another play by Aristophanes, Women at the Thesmophoria,

also premiered that year, it’s hard to say which play premiered at which festival. But it is

certainly clear that the play premiered in an atmosphere of drunken revelry, providing

entertainment for a spirited and probably unruly crowd.That audience had come to laugh. They

were willing to listen to a little philosophy, as well, but most importantly, they wanted to laugh

until they peed.So when doing this adaptation, I tried to keep that in mind. I imagined the play

during the Dionysia, partly because the plays in that festival were performed at the Acropolis,

which is also the setting for much of the play (and to me, an argument that the play was



actually performed at the Dionysia, rather than the Lynaia). During the original performances, I

even began the show with drunken revelry (mostly simulated, though there was an active bar in

the theater), to create the mood.To help me with the adaptation, I consulted several very old

translations of the play, as well as a computer program that created literal translations from the

ancient Greek lines. One of the translations was filled with elaborate, flowing poetry, lots of

sophisticated rhythms, but absolutely no sex. It was written in Victorian times, and the

translator somehow managed to euphemize the subject into virtual non-existence.I discovered

a curious fact as I worked. We do not have a script that mentions characters at all. Or rather, it

mentions the characters in the dialogue, but it does not assign the dialogue to any particular

characters. So who says what is always a matter of deduction and opinion.It reminded me, in a

way, of the work of a very modern writer I’ve directed, Richard Foreman. Foreman writes plays

that are only collections of dialogue, and the director is allowed to discover the characters and

assign the lines. For any director who is interested in having the same process with Lysistrata,

feel free to eliminate the character assigments and stage directions and create the rest from

scratch, once more.For an adaptor, like a director, having only lines to work with is a golden

opportunity to interpret the play anew. Some decisions are obvious—the Spartans speak

differently than the Athenians, sometimes one character is directly addressing another, etc. But

other times the decisions are wide open. For example, I decided to give the Theban Woman

and the Corinthian Woman lines in the first scene, two characters who are referred to in the

text but often, in translations, ignored. I decided that the Spartan who speaks to Cinesias and

the Spartan who appears in the final scene are the same person, though many translations

assume that they are two different people. I inserted Myrrhina and other characters in scenes

where they don’t usually appear in other translations.In many translations, in fact, most

characters appear briefly and then are never seen again. But I tried to fit Lysistrata a little more

into the mold of what in modern terms we would consider to be a well made play. If a major

character was introduced, I tried to bring back that character in some way to give him or her an

arc. I don’t know whether that was a rule that Aristophanes followed in his time. Probably not.

But I am sure, if he were trying to entertain a modern audience, he would. Aristophanes was

interested in entertaining his audience, above all things.One of the greater liberties I took was

with the songs. In the original, the songs were long and extensive, full of elaborate ancient

rhythms. I wrote much shorter versions, which conveyed the same basic ideas, but in far fewer

lines, and in a more typically modern scheme of rhyme and rhythm. Of course, some of those

old rhythms returned in the music created by William Sullivan Niederkorn, who used those old

rhythms as an inspiration. I include one sample piece of his fascinating music in this book, but

the sample is by far the simplest, as the more complex musical pieces would stretch for pages

and pages.I also cut a few passages, most notably a long passage on weaving that appears

originally in the Magistrate scene. The passage depends on a knowledge of local politics and,

of course, weaving, that the modern audience cannot possibly have. It is a fascinating passage

for historians trying to figure out the intricacies of Athenian politics, but even the funniest

Saturday Night Live sketch about web surfing and/or Ted Kennedy will probably have lost some

interest in 2500 years.But though I tried to modernize the humor, I tried not to include anything

too jarringly anachronistic. For example, I chose a style of speech for the Spartans that I felt

conveyed the Athenian stereotype of Spartans as deceptive, muscleheaded lovers of anal sex

(yet also match Aristophanes’ idea that if you got them drunk enough, they weren’t so bad),

without assigning them a specific existing accent. All the translations I have read give the

Spartans an accent, whether it is Southern or Cockney or Mexican, which identifies them with

a certain cultural group the translator felt was a good analogy for the Spartans. However, I find



those stereotypes too loaded with modern associations, and I also think hearing a modern

accent takes an audience member out of the world of the play. So I chose a style of speech

that is not exactly entirely new but definitely not assigned to any existing ethnicities. I came up

with something that is part caveman and part Cookie Monster, I would say.There is also no

email or cable television or even electricity mentioned in my adaptation. Perhaps the most

modern innovation referred to (and even in this case it is only referred to in a stage direction) is

a cock ring, and I suspect that there may have been similar devices even 2500 years ago.In

fact, if anything surprised me, it was how little sex jokes have changed in the last 2500 years.

Many of them turned out to be much more modern sounding than I would have expected.

Perhaps the intervening mores of the Victorian age confused this fact, but it became obvious to

me that when a Borsht Belt comedian tells a joke that sounds as old as the hills, it may literally

be just that.Perhaps that is what has made Lysistrata Aristophanes’ most enduring play.

Whatever changes in the world, a few things remain—sex, war, and laughter. In 2500 years, we

have not been able to get rid of the war, but at least we have been blessed with the penis

jokes. It’s been a long, hard two and a half millennia.
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Lysistrata and Other Plays (Penguin Classics), The House of the Seven Gables (Illustrated):

Nathaniel Hawthorne's Best Classic Horror Thrillers (Best Classic Horror Novels of All Time),

Lord Jim, Leaves of Grass (AmazonClassics Edition), Great Expectations, Alice's Adventures
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Reinold F., “Liked it very much: replying the war with a smile; although I have a few doubts

about the translation. (Amazon Classics Edition). The story and the writing and the presence of

phrases we use today (I really hope they are not an inclusion of the translator) can give a tricky

sensation that the story has been written at most one hundred of years ago and not the two

and half millennia that it has (!). The story is about a way that the heroine, Lysistrata, has

devised to end the war that men have waged, the funny thing is that her reason to ideate her

plan is the, mostly erotic, longing she feels for not being able to be with his man, and this is the

reason the women of Greece accept to back her plan.It is not a war of sexes as the motivation

is not to prove which side is the strongest; is rather a way to reunite women and men

separated in love by the long war. Also I notice some observations about the government in

times of Aristophanes.The translation is what almost gave me reason to give three stars to the

http://www.neutronbyte.com/api/Wa18oYTP/e/Eamo/OPMw/eALQE/Lysistrata-Original-Translation-Adaptation


book, this because as I am not native English speaker the Scottish accent given to the

Spartans seems to me out of place and tiring to decode. Other point that makes me dubious of

the work of the translator is if he decided to give a contemporary accent to Spartans thus what

guaranty one could have that he has not introduced modern phrases to replace old ones...

Finally I believe that with works so ancient is better to use a modern English than one that

looks artificially old and disguises the natural poetry with anachronistic clothes. But then again

this is a personal observation that could be no usual with the uses in English language.”

Scott Hoffman, “For a good time - Read this translation. Let me start by saying that I am not a

classics scholar. I have no knowledge of Greek, and the last time I studied Latin was as a high

school sophomore thirty five years ago. I am, however, a student of rabbinic literature, and

anxious to understand the Greco-Roman milieu from which Rabbinic Judaism emerged. I also

am anxious to know how these plays were performed orally, in front of a live audience. To that

end, I have always preferred colloquial translations to more formal ones. And this translation

certainly fits the bill, providing lots of "colorful" language. While I suspect that purists will find

this approach off-putting, I personally find it exhilarating. Remember that we are talking about

a comedy show, performed in front of a largely illiterate audience, and perhaps accompanied

by imbibing copious amounts of wine. Bawdy? Yes. Off color in places? Yes. But a rollicking

good time - yes! No wonder that in Providence, not far from my son's school (URI), they did a

series of performances of Lysistrata - which audiences loved. I hope they used this text, or one

which is very similar.”

Stephen D Jervey, “Earthy translation, even in rhyme. This translation really captures the

thoroughly earthy tone of Aristophanes and left me wondering about the ancient performers.

Were women included in the cast and, if not, how did the males perform convincingly. This

quick read is also illustrated in a style half Greek and half something like art deco.”

Sarah Teal, “Hilarious and pretty provocative, even today. This translator and did an excellent

job of preserving the original intent of the Poetry, all while updating the rhyme and Rhythm

scheme to fit English.”

M. Dowden, “Arise – Oh Women!. Known as the ‘Father of Comedy’ Aristophanes wrote many

comic plays in his lifetime, although only eleven now remain in their entirety for us to enjoy.

Although comical this does have a serious point to make, and thus does have a feminist dose

in its telling.As the Peloponnesian War grinds on so the women on both sides become fed up

with it all. Their men are off fighting, and when they come home it is for sex and for getting the

women to care for them. For Lysistrata though enough is enough, and thus she comes up with

a plan to end the interminable warring. If all the women withhold their favours then the men will

be faced with having to do everything themselves, from looking after the babies, the cleaning

and every other chore. They would then become too busy to go around fighting. But will her

plan work, and will the other women carry it out?There is innuendo here and a lot of humour,

and in today’s world there is certainly a feeling of girl power, although the Greeks wouldn’t have

seen this, and there are at times certain elements that show this. There are after all some

women who are as horny as the men and need some entertainment, and thus a bit of infighting

between the females, so this which was written by a man is not about doing away with a

patriarchal society, also some take this play as being anti-war and pacifist, but when you read it

you do not see that here. There is no mention of stopping war for all time, instead this is about

a particular and rather long war, which all of us can understand would have been punishing on



both sides.At the end of the day then you can take certain themes from this and extrapolate

them, but on the other hand you can just sit back and enjoy what is a very entertaining comedy,

with sex and gender at the heart of the plot.”

ChrisG, “Read this and weep with laughter. Great comedy never dies. This extraordinary play

by master satirist Aristophanes blew my mind when I first read it years ago. It is the story of

how the women of Athens try to end the war with Sparta....by a sex strike! A simple, inspired

and comic idea, and what a pity no-one ever took up the idea, or we would have a peaceable

planet.Brilliant funny, humane and a reflection on war sex and men. It is well worth reading.”

Lata, “Five Stars. Definitely worth it for the Kindle version, very well adapted for electronic

reading”

Ebook Tops Reader, “Brilliant condition- practically new. Expected this to be slightly worn as it

states that it has been read, however it was in excellent condition as if it wasn't read at all.

Even if it was slightly worn I wouldn't have minded for the price but I didn't expect it to be in

quite the good condition as it was. It was practically new!”

The book by Aristophanes has a rating of  5 out of 4.4. 398 people have provided feedback.
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